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Koreo flies
the flog of
copyright
reform

$
&On lhe evc olthc geoul

Olympic Gcnres, Korec is
tte world'r lweltlt lorgesl
lrodlng nction, h.tr the
wo.ld'i hlghest growth
rt a otrd - pedtarpr evan
rnorcstriklng-csurplur
on ik bolonre ol prryments
uilt Jopan.

Armed whh lhlt
lnprcssivc outline oI o
notion nol ro mudr
erne:ging ar erploding,
internotionol rcpyriglrt
cbtarrcr ircvor f trlllctctr
has relurncd lrom o
rpedol symposium held ln
Koreo, ond here he urgec
thc key rnuiic rights
group3lo inverl lime ond
c,flcrr inrc bbbylng lor
lu;lhcr prclection ond lc
help ttoin thore who wlll
odminbtcr thc cot nlry"
copyrlgl* rferern. l
SINCE I lost visiied Koreo in
November, 1985, consider-
oble progress hos been mode,
thonks lorgely to the lrqde
pressures broughr to beor by
the United Stoles government.

However, lhe new copyright
low coming into {orce on lst
July 1987 will os il now slonds,
only opply to the foreign works
of oll writers in counlrier thot
ore signoiories lo lhe Universol
Copyrighl Convention, creoted
ofer lhol dote. This of course is

for {rom solisfoctory. There is

however lo be o speciol con-
cession which will protect US
workr creoted within lhe I O
yeors period prior to enoct
menL

Overseos delegotes ot the
symposium in Seoul - notobly
Denis de Freilos of the Brilish
Copyright Council - express-
ed the hope thot oll foreign
works would be prolectod ond
lhot urgent represehlotiohi
wouid be mode lo the KorEon
Governmenl lo ensure thol lhe

Iorthcoming legislotion extends
prolection lo o// pre-existing works
prolecled in UCC signolory coun-
lies.

Severol Asion counlries who
hove inlroduced copyrighl lows,
hove lomentobly foiled 1o enforce
them. Koreo's immediote need
therefore is to estoblish on overoll
follow-lhroush plon to ensure
proper odministrotion ond effec-
live moniloring of lhe copyright
syslem once the new lows ore
enocled. Io lhis end Koreo's por.
liomenlorions rudoes ond offrcrols
must underrrond 

-ond 
odminister

lhe new lows, police musl enlorce
them ond monilor pirocy, leochers,
businessmen ond the public ot
lorge must be mode owore of lhe
copyrighl syslem ond ils pro.licol
implicolions.

The internotionoi copyright com-
munity simply connot conlinue tosil

bock ond comploin of copyright
syslems toiling lo operote in de-
veloping counlries, if they ore nol
prepored lo toke the necessory
iniliol steps lo nuriuro evolving
copyright syslems ond ossist in lheir
odminisholion, A subslonliol com-
milmenl of lime, enorgy ond
money is colled for. Copyriqht
horning ond educolion hos lo be
initioled. conlinued ond follo*ed
through.

The role of ASCAP, BMl, GEMA'
SACEM ond other performing
righls orgonisotions, ond lhe music
publishen ond record induslry
ossociolions, connol be overitoled.
For il is lhey who musl be prepored
to invest substoniiolly in de"eloping
lhe seed corn of copyriqht ond
providing lhe procticol know-how
ond lroining opportunities thoi ore
essenfiol for Koreo's future copy-
righl odministrotor5.

KOREAN: moving on copyright reform, but still some way to go.
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D.66tic Ccprttlhr ht' nr Air tm !|t
TrGvor Lyftleton MA lJJ, rcpcr$ on pnogress towrrdst
copyrighl tew in tha Peoplet Republic of Chh&

Mr U Qi. H€ad oI rhe C"pyr4fi. Stuiy Grotp has
ios€crsl that baaflng,any new problemt Chha lvifl h.w
a do*r:rettc topyrfht bw "w'nhio ooo or tt'o yerra .nd
lhat thb dov€lopm€nt will be followed by lcc€ssi'on to
one of the corwe*hnr (probably UCC) "rryfihin a .hort
Itme thereaftet''. Mi Li nude th€6e commente during o .

mEeliig rrllh Trsmr Lyttleto[ r sagpfihl hrryet erud
rompccr nember of lhe Per{ormlng Right Soctety.

Mr U !.ld lhst the Nalionat Govemmcnl a$ffh&rd gtcat
hnportamc lo copyrlght proltdion 6nd lhrt lhc Fe<rpltr*
Corgres! end the madsFacy werc studyln8 lhe ilstrt
ond paying ttlonc 6r1d horc tttclrtlon lo dtPyr*hl.
About 2,lxl0 people heve attdrded copfBlt coortrs,
dudrhrg the cxperience of o{hBl countrlcr ild being
madi anr,are oI lhe nc.cerolty of copyritht Prolccrloi .s r
prcrcqublte of a det,ctopinS cullote '

Mr U explained thet the vcry scrlout b<k of trrlncd
oerrqrnd, wal lhc mrln rcaon lor tln: dclay ln-fmd.rhenllqB 

rhe copytigl* bw. Thc Copyrilht Stsdy
GrboD conriderc thal in view o( Chinab vala laa€ and
FopuLtton, rhey wlll need 'r hrgc numbcr o{ rnoalox,
itlb, whom will have to b€ trrined.

To Gnlurt lhot China can coPc wllh lhe enotltoels
pr6dlctl problBmc lnvolved trr'adminia*ia3 l'tr nervly
iLd8sd 6pydght lystam, Mr u €mPh.llted thd ht rnd
l{s collorrucs necd all the helP lhey c.rt 8el ltrm tlrc
htemrtioral cryyrtlhl cnmmunlty. 6rd tom opyrl5f*
collctlon aoch*e ln oarrlnlht, h thc lorm 6l *rros'
how rnd trlhin8 haillnea TrQor Lyrttetoh Ptopo!€d
lhat rn tnlernrdoltal Copyright Semln rrhouH b. h ld
ln Eeliln6 b attac't thr wbrld'r leedlng cropyright axPtttt
to Chiniln furthetrnce of thele obl€ctlves.





I SibeIius, the great Finnish Composer, was once asked
v,hy he surrounded himself with bankers, financiers and
busi.nessmen, rather than with artists and musicians.
" Beca u se - he replied - trwhen Irm with bankersl finan-
ciEs and businessmen, they ta 1k about bEautiEul
mus ic, ainting and works of a rti - but when Irm with
art.ists and musl c].ans, they talk about money.

It is about money that artists, rrriters and musiciansare concerned in the sphere of copyright hrhere they
simply seeks a just reward for their labour.
Music records, cassetles, and films are Fragile
commodities because of the increased opportunity of
coPYing .

I am a Composer of Music and Copyright Lawyer and have
come at short notice on my own behalf from London
specially to attend this Seminar at. Ehe kind invita-
tion of your distinguished President of KIPS, Pro-
fessor Sang Hyun Song.

I first visited Korea in November 1985 when t had the
pleasure, at the invitation of Director Kim Kang Seop,
of conducting the Korean Broadcasting Orchestra in a
performance of two of my vrorks rlive' on TV on the
Saturday NIght n100 Minutes Show".

Wearing my larrJyer's hat, I had the special pleasure
and privilege on t.hat visit of discussing Korea's
copyright plans with Professor Sang Hyun Song, the
then DirecEor-General of the culture and Arts Bureau
of MCI, Mr. Kim Chi Gon and other important officials.

I do not propose to add to the detailed and valuable
contributions made here with respect to the specific
requirements of Korean Copyright legislation. I will
instead concenlraEe on the rrf ollow - throuqhI SE rateqy
required to ensure the effective implemenEat ion of
such laws when they are brought into being.

I have one special message Lo convey to this imPortant
Seminar. when it ends the lalryers and parlia-
mentarians wi1l. doubtless continue to have much to
discuss concerning the fine print of proposed Korean
copyright Lahrs. Di-f f icult though it certainly tri11 be
to persuade the Korean Parliament's to enact appro-
priate copyright 1aws, it must al$rays be borne in mind
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that such enactrnent and Kcrears subsequent accession
to international treaties, are nerely the first step.
The key to ultimate success will lie in Korea's proper
implenentation of copyright legislation, to ensure the
necessary monitoring of . performances, uses and ex-ploitation of copyright works.

The lawyers and officials responsible for draft.ing
these lahls musi: t.herefore guard against. becoming so
absorbed in the detail of the law, thaE t.hey overLook
the vital need to establish an effective overall plan
in advance of copyright legisiation so that Korea will
be in the best possible position to administer Ehe
copyright system thus broughi into being.

It was for lhis reason t-hat, during my last visit here
and thereafter in the Int.ernational Music Press, I
urged the rreed for adequate copyright training facili-
ties and for an International Copyright Seminar to be
held in seoul to which leading International Copyright
Experts would be invited. I further proposed lhat
major music rights groups such as CISAC, IFPI, ASCAP
and PRS, should be invited to lobby for copyright
reform in Korea, to provide invaluable know-how with
respect to the training of Korea's future copyright
admi.nistrators, and to provide both acadenic 1ega1 and
practical experlise, and generaLly to set up a!-rd pro-
vide a public education and public information pro-
gramme.

I am therefore delighEed to note the f ollor'Iing very
positi.ve developments since I was last here: -

I

I

(r)

l2l

(3)

Lhe establishment of KIPS which deserves all
possible support and encouragement from both
witi,in this country and from the international
copyright communi tY.

KIPs's splendid initiative i.n organizing this
prestigious and valuabl,e Seminar.

the participation therein of so many dis-
tinguished experts including rePresentatives of
Ehe British council, PRs, BPA, BCC US Register
of Copyrights JCLA CISAC and others.

9 Being one of the few overseas inr,ri:ees attending,
my orrn account rather lhan on behalf of

on
an
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institution, I
and express my
those present.

can perhaps speak
vievrs perhaps more

with less fear or favour
forthr igbt.1y than most of

List of areas of disappointnenE, e.g.

Notable absentees ( 1i st
societies and other bodies

key
not

Lack of commitment by
future administration
Korean copyright 1aw.

var i.ous bodies for
and implementation

performing r ight
atEending ) .

the
of

CONCLUS ION

It is not therefore enough for the distinguished represen-
tatives of organizations attending this Seminar having made
their speeches and Ient their expertise to these sessions,
sinply to leave Korea to get on with the daunting task job
of enacting a Copyright Law and setting up the machinery
for adninistering that 1aw.

It is the "follow through strategyrr that needs t.o be care-
fully considered, devised and implemenEed. Eor Ehis a
substantial commitmenE of time, energy and money is called
for. Copyright education has to be initiated, continued
and followed .through from the highest office holders in the
land to teachers in schools, universities, businessmen,
radio and TV station employees, film-makers, book music
publishers etc., and comnunicated to the public at large.

This seminar must therefore be regarded as a significant
first step towards setting up international copyright
technology !ransfer arrangements in Korea's favour. All
tbose participating from abroad should ask themselves what
specifically they reckon they and their organizations can
do to continue the process of education and implementation
in rhe field of copyright.

I would like to exPress the Particular hope for example
t.hat the British Council' together hlith BCC and PRS per-
haps, will initiate grants for stsudents of copyright Eo
visit the UK, not only to attend courses and learn about
our systen as a body of laws, but to come into contact at
first hand with a working system of copyrighE
administraEion.

Many of you will have Plans to help buL please remember

(1)

t2)



to ask yourselves - are we really doing enough.

I fIy home tonight and wiIl attend and address the Inter-
national Music Lahryers Meeting at Uidem in Cannes next
Tuesday and sha1l reporE very positively on this valuable
initiat.ive. I shalI also call upon the internaEional copy-
right community to add their supporl and their nusic and
money to these important endeavours to enable Korea to pass
the right laws and administer then to the long-term benefit
of this great country and its trading partners throughout.
the world.


